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Black and White, 2009
Technique: Machine pieced and hand quilted

This piece was inspired by a photo taken in Japan of a Japanese cemetery. |
am in a small group of eight women and every two months me make a quilt
based on a photograph that one in the group has chosen. We have started a
blog called Digital Textile so our friends can see our process and finally our final
quilt based on the photo.

Betty Amador, West Hills



Driftwood , 2009

Technique: hand and Shibori dyed, painted and sun printed cotton
fabric, hand and machine quilted, and hand beaded

On my walks on the beach, | admire the intricacies and mysteries of the
driftwood; | wonder where it comes from and how far it has traveled. In this quilt |
have attempted to capture the intrigue of the driftwood in fabric.

Madeleine Bajracharya, Glendale



Tucked Away, 2009
Technique: Machine stitched, hand and machine quilted and
embellished

This piece is all about edges. Edges are formed by the contrast of colors, light
and dark, as well as those created by the physical manipulation of the fabric into
pin-tucks. Fabrics are cotton and silk.

Loris Bogue, Simi Valley

elemental 1, 2009
Technique: Pieced, quilted, couched, felted, painted



elemental 1 uses materials of differing flexibility in order to create distortion in the
felting process. Yarns were couched into the crevices and paint was used to
emphasize the heights and depths.

Linda Cassirer, Santa Barbara

It's Good To Have A Friend With Big Ears , 2008
Technique: Machine pieced, appliquéd and quilted.

This is a portrait of my daughter Jennifer’s dog, Ace. He was rescued as a small
puppy off the beach in Mexico, and grew to be a big wonderful dog that we all
love.

Margery Coler, Camarillo



All Colors Go Together, 2009

Technique: Artist’s hand-dyed cotton; each original uncut yardage
contained a percentage of its neighboring hues layered into the dye,
cut into ¥4 strips, layered with embellishments, re-stitched to form a
new fabric, appliquéd, and beaded.

| embrace the structure of monochromatic schemes, while simultaneously striving
to break down their obvious confines. Working with innovative surface
techniques, my fiber surfaces explore texture and manipulation. The work is then
extensively machine stitched, providing structure as well as additional imagery.

All Colors Go Together explores the concept of race relations, illiteracy, and
disenfranchised women. The black X separating the color bars references the X
used as a signature for illiterate persons.

Susan Conn lItalo, Ojai



Tide Pool Souvenirs — Littoral Memories , 2009
Technique: Fusible appliqué, appliqué, trapunto

A souvenir of forty years exploring the riches of the intertidal with my marine
biologist husband, our children and friends.

Raw edge appliqué was used to create the pool and rocks, some of which are
enhanced with trapunto. The sand consists of tiny shreds of cotton trapped
under tulle. The various marine organisms were fabricated of cotton, silk,
ribbons, yarns, beads, buttons, and wire. Only the feathers are real.

Isabel Downs, Santa Barbara



Forest's Flowers, 2009
Technique: Photo transfer, painted, appliquéd, beaded, and free
motion quilted

Epiphyllums — sometimes called orchid cactus — are true cactus. Their bright,
splashy blooms come out of nodes on fleshy dark leaves and are usually gone in
a day. Come bloom only for a single night.

Inspiration for this quilt came from my photographs of some of this spring’s
blossoms, manipulated in Photoshop and printed on artist canvas. They were
further enhanced with colored pencils, water soluble crayons, Tsukineko inks and

glass beads, applied to a gradated green ground and free motion quilted.
Sally Gould Wright, Los Angeles



Up At The Villa With Michael, 2008
Techniqgue: Digital images, paint, appliqué, beading, and free motion
quilting.

Made in memory of a beloved friend who was a great Roman scholar and coin
collector, the inspirations for this quilt are my own photographic images from the
Getty Villa in Malibu, a place that my friend loved. The images were printed in
black and white on cotton, colored and toned in Tsukineko inks, Fabrico markers
and watercolor pencils and then appliquéd onto a pieced background. It was
machine quilted in rayon and cotton threads and then hand beaded.

Sally Gould Wright, Los Angeles



Bee, 2009
Technique: Fused fabric collage with thread painting

The quilt is the product of a group challenge. Each person drew a letter of the
alphabet. My letter was B.

The image is from a photo taken by a friend. The piece incorporates hand dyed
and fused fabric with thread embellishment for a realistic feel.

Ranell Hansen, Carpinteria

Capturing Phase Dynamics of Circadian Clocks , 2009
Technique: Machine pieced and free-motion machine quilted

This quilt is an exploration of how science interprets wake and sleep; a quilt,
something one wakes and sleeps under, is an effective medium to convey this
data. The quilt top’s design is based on a chart in a chemical engineering
computation that interprets the circadian (wake/sleep) cycles in humans.

The quilt patterns are EEG rhythms of the human brain during various stages of
wake and rest, from “awake” (at top) to deepest REM sleep (bottom):



Junk Quilt , 2009
Technique: Machine pieced

This piece is an attempt to reform castoff and unwanted materials into something
traditional and familiar. The quilt, made from advertising circulars, is a
cacophony of image and color — as junk mail can form a cacophony in one’s life.
However, as one approaches the piece, an order to the chaos appears — the
pieces have been “tamed” into familiarity using folk art quilting techniques, made
with a desire to create something useful from the useless.

| collected two week’s worth of advertising circulars that are routinely delivered to
my mailbox. Unfortunately, the quilt only uses a small portion of the amount of
unwanted paper that enters my life on a regular basis. | pieced and assembled
the “quilt” top using a sewing machine, and fastened the top to the poster board
backing using brass paper fasteners — all traditional quilting techniques that
have been adapted for the medium of paper. The quilt is finished using a binding
made from the edges of reclaimed paper bags. The entire piece is reinforced
using duct tape.

Becky Haycox, Ventura



Down To Earth, 2007
Technique: Ink drawing, embroidered, beaded

| had seen a picture of a woman on the ground, flat laying on her stomach,
playing a violin. This pose seemed to be very unmanageable to me. At the
same time, | pictured a women on the ground with one hand in the air, a tree
growing out of her fingers, and the other hand buried in the ground, her fingers
simulating the roots.

The word “mother earth” came to my mind and when | made my little quilt |
thought Down To Earth is descriptive of the scene.

Margarete Heinisch



Obon Festival, Kyoto Cemetery, 2009
Technique: Digitally colored black and white photo and hand drawn
image: both printed on fabric; machine quilted

In a photo of Kyoto cemetery, one form resembled both a shrine and the body of
an older woman. 1 digitally colored the image, printed it on cotton, and used
thread to bring the images to life. | drew a Kimono clad woman and printed her
on organza. She appears ghost-like to reflect the Japanese Buddhist belief that
at the Obon Festival ancestors return to cemeteries and homes.

Pamela Price Klebaum, Ventura



Rehearsal, 2008

Technique: Figure drawn from live artist model with graphite on
canvas, color added with water-soluble crayons and colored pencils,
machine stitched and machine quilted

| like to create scenarios for my figure drawings, most often working form an artist
model. Rehearsal combines drawing with more traditional appliqué techniques.

My dancer was drawn on canvas with water-soluble crayons and colored pencils.
The figure was then cut out and raw edged appliquéd to the backstage scene
that was created with commercial and hand dyed fabrics. Lace and tulle were
used for her stockings.

Sherry Davis Kleinman, Pacific Palisades



Moroccan Spice, 2007
Technique: Images drawn on whole cloth, machine quilted.

| like to challenge myself to crate art quilts using traditional fine art materials (in
this case colored pencils) in a nontraditional way

Inspiration for Moroccan Spice came from a photo my daughter Brittany took of a
spice booth in a marketplace in Marrakech, Morocco. | drew the images with
water-soluble colored pencils, using a paintbrush to blend the colors on a whole
cloth of unfinished painter’'s canvas. Machine stitching enhances the image with
machine appliquéd tulle for the shadows.

Sherry Davis Kleinman, Pacific Palisades



Pink Leaves from Hawaii , 2009
Technique: Fused and machine quilted

The photo that inspired these leaves was taken in Hawaii. | dyed the fabric for
the project, cut, fused and machine quilted.
Patty Latourell, Ventura

Red Day Lily , 2008



Technique: Photo transfer, machine pieced, machine quilted and
fused

| love photographing my garden. Day lilies have so much beauty in each
blossom. | created Red Day Lily from one of my photographs, enlarging the
bloom and transferring it to fabric. | used batiks for the background block
machine piecing and machine quilted on my home machine.

Patty Latourell, Ventura

Leo, the Lion , 2009
Technique: Machine pieced, hand quilted, hand tied

This quilt is constructed as an object based poem. Materials take the place of
words. Layers of meaning are built into the work using poetic devices as form,
structure and allusion.

Leo is a combination of a newly fabricated quilt and an old, found quilt.

Top: old cotton quilting pieces, new silk pieces in a yellow brick pattern
Batting: old raw cotton and fiberglass insulation.

Back: old cotton backing, cotton shirting taken from men’s shirt backs.
Between layers: silk floss, pearls, and misc. items: straight pin, blue gemstone,
lion’s club pin.



The quilt is tied with French knots depicting a map for the night sky including the
constellations Leo Major and Canis Minor called out in gold and black. It comes
accompanied by green-lensed glasses for viewing. The quilt is sized for a child
of reading age.

Rebecca Lowry, Los Angeles

City on Fire, 2009
Technique: Machine pieced using hand-dyed cotton, hand quilted

My quilt is inspired by the eerie hazed-out atmosphere created by brush fires.
The same smoke that obscures objects seems to brighten the sun. At night, a
fire in the hills is just a bright line. The quilt conveys a sense of alarm, as birds
take flight and radio distress signals go out.

Rodi Shemeta Ludlum, Oak Park



Eel, 2009
Technique: Machine pieced and hand quilted

| wanted to convey the drifting motion of kelp as it wraps around the posts of a
pier and shelters bright fish and an eel weaving between the posts. The long

lines of French knots on the eel convey a sense of speed and electricity as

he rushes toward his gold fish dinner.
Rodi Shemeta Ludlum, Oak Park

Men in Ties, 2009
Technique: Machine pieced and machine quilted

| love a man in a suit and tie — but men hate wearing ties! So | had to make my
own set of men, to gaze on that lovely V-shape created by ties and jackets. |
was inspired by the opening titles of “Mad Men” and also the black, white and red
rose title sequence of “Masterpiece Mystery.”

Rodi Shemeta Ludlum, Oak Park



Memoirs of a Geisha, 2007
Technique: Hand appliquéd, Tsukinko ink work, appli-bond
with beads, hand and machine quilting

Memoirs of a Geisha was inspired by a trip to Japan and the
beautiful textiles used in vintage clothing. The hand, face
and hair were hand painted with Tsukineko ink. The clothing
was hand appliquéd using scraps of antiqgue kimono silk
fabric purchased at flea markets in Kyoto. The border was
made from an antique obi with machine quilting accentuating
the design. The appli-bond technique creates a three-
dimensional effect in the cherry blossoms and decorative
hair piece.

Pat Masterson, Vent ura



Flowing Through, 2009
Technigue: Painted whole cloth, fused appliqué, machine and hand

quilted

Fluidity can move through and change what seems solid, like water cutting a path
in rock. | am intrigued with depicting this interplay between what | call “blocks
and flows”. | employed drawing techniques on whole cloth cotton using paint,
water soluble pastels, and watercolor pencils layered with mono printing and
fused appliqgué. Machine and hand quilting were added for textural detail.

Linda A. Miller, Culver City



Joined, 2009
Technigue: Machine appliqguéd and quilted

My quilt depicts in abstract one of the many ways we are connected. Itis
visually inspired by jewelry.

Materials include commercial and hand painted fabrics, painted cheesecloth,
fibers and chains.

Lorna Morck, Los Alamos



New York City, 2009
Technique: Steam a seam hand quilted

This contemporary vision of New York City is a bold interpretation through the
use of geometric shapes. The adaptation of fabric in a slightly off-centered
approach is achieved through hand stitching in a minimal way but give the piece
both weight and a sense of freedom. Matisse’s paper cut outs along with travels
to the city were the inspiration for this fabric art.

Roger Nguyen, Ventura

Paris: The Eiffel Tower by Dawn and Dusk, 2009



Technique: Steam a seam hand quilted

This fabric art depicts the Eiffel tower when lit by the sun and moon. Silk was
chosen for its luminous. Through this abstract work a very spontaneous,
immediate approach has been adapted to the application of fabric in almost a
painterly way by using steam a seam. The work was inspired by the artist’s
travel to Paris.

Roger Nguyen, Ventura

Currents 2, 2009
Technique: Found pieced blocks, appliqguéd, machine embroidered
and quilted

In an exchange of work, | received the original pieced block from my friend, Judy
Rys, and made Currents several years ago. | asked for her remaining blocks of
the same type and continued the series with Currents 2. Walking on the beach is
a favorite pastime of mine; the meditative exercise allows my mind to fantasize
with shapes, colors and composition. The overlays of sheer fabrics evoke the
water, tide pools and atmosphere of the seashore.

Kristin Otte, Goleta



Time Gone By , 2009

Technique: Deconstructed screen and rust printing, hand and
machine quilted

| found inspiration for Time Gone By during a trip to Peru. There were so many
crumbling ruins that nature is trying to reclaim, and man is trying to save. | used
deconstructed screen and rust printing techniques, also hand and machine
stitching. | also incorporated pieced cotton fabric, wool batting, and hidden
buttons.

Karen Rips, Thousand Oaks



Still for a Moment, 2009
Technique: Hand-painted fabrics, machine pieced and machine
quilted

This art piece was inspired by the solitude of a candelabrum in low light. | used
strips of my hand-painted cottons and polyesters for the fused and stitched
vertical background, and small pieces of subtly patterned cottons to create the
bust of Diana, anchoring the still life.

The multilayered background of the bottom anchoring the bust was sewn and
quilted in a patchwork quilt style, then overlapped and stitched into place to
create volume and texture.

Carolyn Ryan, Thousand Oaks



Go with the Flow, 2007
Technique: Pieced, appliquéd, quilted, embroidered, beaded

Music helps me relax and free my mind. Working quickly and intuitively allows
me to capture the essence of my subject. A sketch of Go with the Flow was
made while listening to a classical guitar piece by Rodrigo. It was later translated
into fiber using the color blue for its calming nature.

Judy Rys, Goleta



Inside Out series: Macrophage, 2009
Technique: Painted, screen printed, pieced, appliquéd, quilted,
beaded

How can the presence of a few crystals inside the middle ear make your entire
body spin? A three month case of vertigo reminded me of how finely tuned our
bodies are.

Microscopic images of human cells provided the inspiration for my Inside Out
series. These abstracted images reveal the natural beauty of cells that lie
beneath our flesh.

Judy Rys, Goleta



Inside Out series: Golgi Body, 2009
Technique: Painted, dyed, pieced, appliquéd, quilted, embroidered,
beaded

Judy Rys, Goleta

Moon Hike, 2008



Technique: Raw edge appliquéd, free motion machine quilted

Moon Hike is an art quilt that | love because we hike as much as possible now,
and love nature. Itis one of a series of eleven art quilts inspired by fabric that |
used for the granite or rocky slopes.

This raw edge appliqué piece is free motion machine quilted without using BSR.
| prefer the effect | can get when | guide the open toed foot myself. | stitch from
the center of the quilt outward, to avoid irregular spots. Following the lines and

details of the cotton cloth gives even more dimension to the picture.

Picking out fabrics for art quilts is akin to shopping in a gourmet grocery store.
The choices are limitless. The art quilter’s palette not only includes fabrics but
every thread, some very vibrant and sparkling; fabric paint, numerous techniques
for changing the cloth, etc. When | can do a quilt like this one with just the fabric
| find, it is very satisfying as an artist.

Gayle Simpson, Thousand Oaks

Mendocino Afternoon, 2009
Technigue: Machine appliquéd, photo transfer, machine embroidered,
machine quilted

Based on a picture | took on an afternoon in Mendocino, this quilt challenged me
to create the large Monterey pine using free motion machine embroidery, a



process which took months. | also incorporated images from my original photo in
photo transfers, used in the field and shrubbery. With a nod to Andrew Wyeth, |
wanted to create the light of a summer afternoon.

Jeanne Surber, Santa Barbara

Answered Prayer , 2008

Technique: Fabric inks, pens and paints, hand beaded, hand

embroidered, hand and machine appliquéd, hand and machine
quilted

Using cloth pictures and word | have recorded a little miracle in my life using the
style of contemporary Mexican votive painting.

Susie Swan, Ojai



Remains, 2009
Technique: Photo transfer, painted, stamped, hand-dyed fabrics,
hand appliquéd, fire debris, machine pieced and machine quilted

This quilt represents a sad chapter in the history of my family. After losing our
home of 25 years to a wildfire one year ago we rummaged through the burned
remains and grieved for what we had lost.

Though we picked up the pieces and moved forward, this quilt is a snapshot of
those first days after the fire when we were in disbelief that the sky was still blue
and flowers were in bloom in our yard, yet our home was gone.

Susan West, Santa Barbara



